
B ani Abidi. Sriniuasa Prasad. sr&flr{'trtrfi;,ffiWAvinash t|eeraraghauan: [ontenillorary Art From India
TAWRENCE ENG GALIERY VANCOT VER BC - tylor 27-lluy 2,2(X)9 kwrence Eng introduces four
artists represented by Gallery Ske in Bangalore. Their work with new media emphasizes contempo-
rary artmakingas a global activity with a global audience.
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Pakistani artist Bani Abidi uses video to exam-
ine issues of identity and how identiry forms along
linguistic and cultural lines. Her videos are inspired
by her background as a Muslim woman, the history
of Pakistan and India's partition, global politics,
and the influence of international film. Abidi
earned her MA at the Art Institute of Chicago. She
recently participated in the Third Fukuoka Asian
Art Tiiennial at the Fukuoka Asian Art Museum,
Japan. Bani Abidi lives in Karachi and New Delhi.

Bangalore-based artist Srinivasa Prasad' s P ay ana
is an installation of objects covered with gunny
sack and photographs of the arrisr with alarge bul-
lock cart. The work is based on an earlier perform-
ance piece that used the antique two-wheel carriage
laden with old household chattel as a metaphor for

the artist's Eavels between locations. Prasad holds a BFA and MFA in sculpture, and has participated
in numerous artists' residencies and workshops intemationally

Sreshta Premnath creates collages of Intemet imagery thai emphasize the perception of the East
by people living in the West. His works illuminate our longing for the'"exotic" even though, as he
puts it, we are simultaneously crippled by our fear of it. In addition to digiul photo-prints, Prem-
naths work has included multi- channel video installations, 16 mm film, performance art and site
installations. He has exhibited in India, Scotland, New York, NewJersey, Connecticur and Oregon
among other numerous locations.

ln Gate Crash, Ainash Veeraraghavan has created heavily collaged images that conjure up differ-
ent realities in their layers. They provide tanulizing glimpses of their themes, yet remain visually
elusive. They are described as "psychic shimmers devoid ofnarrative, but derived from the images of
the flotsam andjetsam of everyday lives." A video piece entitled Hurricane proides background
Iaughter in combination with snippets ofBach. Veeraraghavan's artwork has become progressively
more complex in the past five years. Mialohreon
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